
Chapter II
 

Seamus discusses the importance of  playing with a 
pleasing sound on the saxophone and the techniques 
and exercises he uses to develop his tone. 
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In this chapter, Seamus stresses the importance of  having a
good sound on your instrument. Seamus compares having a
good sound to being a singer and having a pleasant voice. 
He states that if  your sound is pleasing, then it will be pleasing 
for your audience to listen to you. He explains that one must 
think about the type of  sound you want to have in your 
plplaying, whether that is sound similar to a player like Coltrane 
or Brecker, or a sound similar to another instrument like a 
flute or electric guitar. Studying other instruments can give 
you immense insight into controlling and developing your 
own sound. 

Furthermore, Seamus stresses that it is important to have
good equipment in order to maximize the quality of  your
sound. Hsound. However, equipment isn’t everything. because if  
your musicianship is strong you can make an average quality
instrument sound great. On the other hand, if  your
musicianship is weak, the highest quality instrument will not
help you achieve a pleasing sound. In terms of  equipment,
Seamus believes that the reed and the mouthpiece is the
most important part of  your sound on the saxophone,
follfollowed by the neck and the saxophone itself.  

For Seamus, practicing your overtones is an essential exercise
for improving your tone on the saxophone. Seamus insists
on focusing on making each note as clear and even as
possible in this exercise. Your embouchure should be like
taking a bite of  food. Seamus also explains that one must
avoid pinching the notes on higher registers and use proper
breathing that comes from the diaphragm.breathing that comes from the diaphragm.
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“If  the sound is pleasing
then it’s pleasing to listen
to.”
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•   Equipment in order of  importance: reed, mouth-piece

    neck, saxophone

•   Overtone exercise: making every note even and clear

•   Using proper embouchure and breathing

•   Not choking the sound

Refer to the next section for transcriptions.
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•   Using the solo you transcribed in the previous chapter

    practice playing the solo using different types of  tone 

•   Think about who are what you want to sound like. 

ASK YOUR MENTOR

Interact with other users on the website and ask questions! 

Our mentors will answer all your questions and help you 

through your musical journey. The best student will be

selected each month to recieve one free masterclass of  

their choice.    
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